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Suprematism in Motion

The Fourth Coerdinate

The illusion of time (the fourth cooardinate) is captured by creating a sculptural
monument which directs the public along a linear path (dynamic movement). The
array of solids and voids on elevation depicts a scenic view creating a sense
of timely momentum as if the monuments are travelling in space

(perceptive movement).

“Lissitzhy wished fo incorporate fime into his work, He initially attempted
to do so by trying to copiure dilferent moments of movement through the
repetition of lines and forms in such 0 way that these seem to change
their position in space.”

Eszsther Levinger

The modulation of the sculplural height simulales varying gradients of social
distances on ground level among the picgzza users magnifying the social effects
of the installation on sile.

The elevated linear sculpture contrasts the centric spatial composition of the
piazza / neayuya creating a synergetic shift in axes. They coexist in symmetrical
antithesis almost balancing each other's extremes portraying an augmented
'Suprematism’ of simple geometries into complex forms and experiences in

time f epewma.

“When=it (this bodylas motionless Ffomms a unit in our three dimensional space, and
when set in motlont generates an entirely new abject, [...] o new experience of space
which 15 there as long a3 the movement Tasts and Is therefore Imaginary.”

‘Modern sclence has seen that the world lives In time and It has introeduced time as
the fourth coordinate. It has become dynamic and destroyed many absolutes.”
El Lissitzky
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neyjsco Inrunrc-muggbe” Folk h single monumental unit forms an amplified sculplure into an emergent system of mapping. The geamelry

of the single monumental unit exists between third (30) and fourth (40) dimensional space of the most
emphasized Torm in the history of Russian Avant-Garde art. It represents a cube in motion eveolving
into 3 rhombus which simulates motion and hence, alse TIME, as the fourth coordinate
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THE 4 TH COORDINATE . speus

eaving a trace

The suspended sculpture carves an imaginary linear path on ground level, The nomes of famous Russian Avant-garde
artisis and architects are engraved on the ground along this path creating @ memorial journey, The light from the floating

PAST / MPOIMNTOE modules rodiotes at night leaving o poetic abience - presence of the significant figures

Defying gravity
At human scale the environment is designed as a piczza for public events leaving only the supports of the floating

sculpture which is encosed in o tube wrapped with fibre aptic lights. The dual function of the structure-landscape lights
PRESENT / HACTOAILEE s meant to result in @ sculpture that will seem to be suspended without supports.

The Fourth Coordinate

The idea of a flexible sculpture consisting of easlly reinstalled and lightwelght modules 15 to Incarporate the fourth
dimension info design. 'TIME' as the 4ih coordinate is activated by creating o formal cause to summon current day Russian
artists to participate In the possibility of re-designing and re-mapping the evalving form with the similar modules, hence

creating a transformable setting in time and on different sites. The singular module acts as @ monument that could be

. ot displayed at other sites or museuvms signifying a scintilla of the Russian Avant-Carde movement In different time zones.
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Art is not a mimor to reflect the warld, but a hammer with which to shape it

Viadimir Mayakovsky
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